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Dr. Jeff Kleinsorge
A FRESH LOOK AT THE SONATA

In music, a scale is like a set of stairs that B
steps UP or DOWN from one key to the next. C 5-Fmger Scale

The C 5-finger scale steps UP from C.
C is the LOWEST note for each hand.

C is the “home note.”

C-D-E-F-G March , home note

Which hand begins?

C D E F G G G, Step to home  note C C C.
w8 EIPF e
g la 13 o la 5
fﬂve fin - ger step five fin - ger step
5 5
EEEEPPEEEER
p 1 can step s0 eas - i - ly Down to home note e C c!

e ‘&‘ *Y Put your hands in your lap. Your teacher will close his/her eyes. Quickly find a C 5-finger scale on the piano
with BOTH HANDS and say “ready.” Your teacher will check your position.

28 % CD 2021 with improv  #* 16 P

Figure 1: Faber

In Shop Work, LH begins down a 3rd from Bass F on :
Circle the two bars in line 2 that are different from line 1.

Shop Work

Busily 1 Jon George

| 1HEE
| THER

I
I
I
o

. .
. . - o =
0 N 5 e
bl N s ® @ — I I
| I I T I
L = I T I L r
T i §
[’
triad tones

L B
Hiee

f
e
Hl

Did the staccato notes
sound short and crisp?

Figure 2: Music Tree
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Dr. Jeff Kleinsorge
A FRESH LOOK AT THE SONATA

In In the Moonlight, LH begins up a 2nd from Middle C on ;

In the Moonlight

Gently
A 3 ; g | . | ]
i ! i = 1 ] ] !
= = - o
D) | |
mP Shiv-'ring in  the |moon - light, stands the poor Pier- | rot.
/——\\
=
. ] O
: J A
—
1
0+ J. f —
W L7 e ——
— &— &
e | I
With his clothes in tat ters and his head bowed | low.
o
@ e P
ya T | A~
,l + T

secret triad tones going

Figure 3: Music Tree

Continued on next page
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A FRESH LOOK AT THE SONATA

secret triad tones going UP

Marqh time

g o _‘;;.-
o Marchi

11

e Nl e St et e et

Figure 4: Alfred
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x 1 1 n} d =[ .
P - e e = @ —
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Dr. Jeff Kleinsorge

A FRESH LOOK AT THE SONATA

Andante (J = 66-84)

Distant Bells

Op. 63, No. 6

Key of Major

this is nice...
J.L. Streabbog
(1835-1886, Belgium)
original form

&

— (D) L 1 —J 1) )
¢ L.H. over i
z‘ EX' ...and so is this D
)
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2 =lesson p.10 (Maple Leaf Rag)

Figure 5: Faber
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VALSE

KK IVb Nr. 11

Allegretto
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Dm 2nd inv
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E7

/Am 2nd inv
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Figure 6: Chopin
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A FRESH LOOK AT THE SONATA

NEW ORLEANS NIGHTFALL

SONG STYLE; SOMEWHAT FLEXIBLY (4= about 54)

WILLIAM GILLOCK
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Figure 7: Gillock
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